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VICTOR POUCHET

Pourquoi les oiseaux meurent
(Why Birds Die)

September 2017, 192 pages 

After the international bestseller Waiting for Bojangles by Olivier Bourdeaut, 
this is the latest talented new author discovered by Éditions Finitude.

aA surprising and exhilarating debut novel at 
crossroads between personal family stories and 
natural history.

aA sensitive writing introducing a young man in 
search of identity intertwined with encyclopedic 
knowledge and amusing real anecdotes about 
birds and science.

THE AUTHOR: Victor Pouchet was born in Paris in 1985. He 
holds an advanced degree in Modern Literature and teaches 
advanced placement classes. He is also occasionally a critic 
for the Magazine Littéraire as well as working for the Maison 
de la Poésie. Pourquoi les oiseaux meurent is his first novel.

THE BOOK: One day, in Normandy, birds mysteriously fell out 
of the sky. Clearly nobody cares about the fact that it was 
raining birds. The local newspapers barely mentioned it. Only 
a young Parisian who is trying to avoid working on his thesis 
finds himself fascinated by this strange phenomenon that took 
place in the village where he grew up.
He searches, investigates and finds several leads, each one 
more unexpected and unlikely than the last. He embarks a 
cruise down the Seine, falls in love, meets both friendly and 
unfriendly faces, dreams up a family ancestor, and tries to put 
both his notes and his life in order.
A clever debut novel by Victor Pouchet close to a river-trip in 
Normandy and just as strong as a Californian road-trip.

Rights sold: 
Germany (Berlin Verlag)
Czech Republic (Paseka)

China (Haitian)
Ongoing offer in Poland

French pocket (Le Livre de Poche)

English sample available

Un savoureux, ironique et mélancolique premier roman. […] On ne vous dira pas pourquoi les oiseaux meurent, mais on sait maintenant 
pourquoi un écrivain est né.                       Jérôme Garcin, L’Obs

Une flânerie brillante, hilarante et incongrue.    Christine Ferniot, Lire

Il pleut des plumes dans Pourquoi les oiseaux meurent, et on suit Victor Pouchet jusqu’au bout de son road-trip normand et barré. Olivia 
de Lamberterie, Elle

Au rythme des écluses, un jeune homme mène une enquête pour laquelle personne ne l’a mandaté, et découvre précisément ce qu’il ne 
cherchait pas. Tout ce qu’on aime.           Philibert Humm, Paris Match

Victor Pouchet signe un premier roman imaginatif.    Sean Rose, Livres hebdo



A overlooked surrealist gem praised by André Breton.JEAN FERRY

Le Mécanicien
(The Conductor and other tales)

2010, 176 pages 

 Rights sold:
USA (Wakefield Press)

Spain (Malpaso)

English translation available 

Illustrated with collages by Claude 
Ballaré of which we hold rights

aFerry’s stories might best be described as 
literary pranks - he usually maintains a coherent 
narrative just long enough to lure you onto the rug 
he’s about to pull out from under you. 

aFerry’s fiction is playful, rueful, ironic, and 
absurd, merrily obsessed with what he sees as 
fundamental, inevitable tragedies: failure and 
fatigue.

aThe obvious comparison is Kafka, but Ferry’s 
style is wholly his own; his stories are brief, self-
contradictory, and often vaudevillian in setup, 
turning on wordplay that is fast and clever. 

THE AUTHOR: Jean Ferry (1906–1974) made his living as a 
screenwriter for such filmmakers as Luis Buñuel and Louis Malle, 
cowriting such classics as Henri-Georges Clouzot’s Le Quai 
des orfèvres and script-doctoring Marcel Carné’s Les Enfants 
du paradis. He was the first serious scholar and exegete of the 
work of Raymond Roussel (on whom he published three books) 
and a member of the Collège de Pataphysique.

THE BOOK: First published in French in 1950 in a limited edition 
of 100 copies, then republished in 1953 (and enthusiastically 
praised by André Breton), this is Ferry’s only published book 
of fiction. It is a collection of short prose narrative that offers 
a blend of pataphysical humor and surreal nightmare: secret 
societies so secret that one cannot know if one is a member or 
not, music-hall acts that walk a tightrope from humor to horror, 
childhood memories of a man never born, and correspondence 
from countries that are more states of mind than geographical 
locales. Lying somewhere between Kafka’s parables and the 
prose poems of Henri Michaux, Ferry’s tales read like pages 
from the journal of a stranger in a familiar land. 

« Un authentique artisan de la subversion seul capable de donner la mesure de la résistance individuelle opposée à la domestication 
générale.»                       André Breton

“For fans of quirky, bleak, and short French fiction from the post-surrealist era, this book is a new must have.” Josh Coblentz, 
HTML Giant

“These 25 stories have transient, wandering elements in which characters inhabit a place somewhere between fact and fiction, history 
and illusion, dream and reality of an eerie murkiness.”                   Matt Pincus, Necessary Fiction

“Ferry’s surreal, sliver-short stories are certainly wistful explorations of loss, as André Breton wrote; however, they are also absolutely 
incendiary in their delivery and emotional impact.”           Leif Schenstead-Harris, Weird Fiction Review



An erotic revisitation of the most classic fairy tales.JEAN-PIERRE ENARD

Contes à faire rougir les 
petits chaperons*

September 2015, 192 pages 

(* Tales that make 
little red hoods blush)

aA contemporary classic, fun and straight-to-
the-point, illustrated with 12 superb full-page 
drawings by Alban Caumont. 

aWith these tales, the author succeeds the 
tour de force of making a truly humourous erotic 
novel.

aSince 1989, the book has become a leading title 
in the Folio catalogue for the pocketbook edition, 
with over 200,000 copies sold.

THE AUTHOR: Author of seven novels, Jean-Pierre Enard died 
at the age of 44, in 1987. He was an editor at the Journal de 
Mickey, and director of the « Bibliothèque rose » at Hachette, 
before devoting himself more intensely to writing novels while 
working for several publishers and keeping the literary column 
of the weekly VSD. His best successes are posthumous, with 
the publication of two erotic works: Contes à faire rougir 
les petits chaperons (Ramsay, 1987) and L’art de la fessée, 
illustrated by Milo Manara (Glénat, 1988).

THE BOOK: The narrator is a writer, on a tight deadline as he 
must soon deliver his manuscript to his editor; a text entitled 
Contes à faire rougir les petits chaperons. 
He finds his inspiration directly from the three women who 
surround him. Carole, first of all, his wife. Alice, the (very) 
young sister of the latter who is not faint-hearted: she has 
changed since Wonderland... And Louise, the maid with more 
than generous forms. 
During lovemaking, they like to tell themselves naughty 
stories directly inspired by children’s bed-time tales, including: 
Pinocchio, Snow White and the Seven dwarves, Alice in 
Wonderland, Little Red Riding Hood, Three Little Pigs, Good 
Little Girls (by the Countess of Segur).

 Rights sold:
Latvia (SIA JLV)

French pocket (Folio)

« ...tout en satin et dentelle, [...] un recueil de nouvelles érotiques rigolotes pour les adultes qui ne manquent pas d’humour.»  Télérama

« Truffé de calembours et d’inombrables références, cet astucieux récit gigogne permet à Enard de ne jamais tomber dans la formule et 
de décliner à l’envi les variations de l’amour, presque aussi nombreuses que celles de la parodie.»                 Les Inrocks



A clever and transgressive parallel between 
psychoanalysis and prostitution.

EMMANUELLE POL

Le Prix des âmes
(The price of souls)

January 2015, 192 pages 

aAs in her previous books, Emmanuelle Pol 
explores her favorite themes: free-will, body and 
sexuality, through contemporary stories.

aThe writing mixes biting remarks that avoid any 
coyness or politically correctness, and a superbly 
classic style with subtle humour that has often 
been praised by critics.

aEmmanuelle Pol criticizes the subterfuges of 
a society that pretends to ignore that everything 
can be traded, including body and mind...

a"In her everyday life, money corrupted 
everything, but in her public life, it cleaned up 
everything: no lies, no misunderstandings, the 
agreement was perfectly clear. Each one would 
give exactly what the other expected."

THE AUTHOR: Emmanuelle Pol was born in 1965 in Milano, 
and has been living in Brussels for the past 25 years.  Her 
previous novels, all published by Finitude are: La Douceur du 
Corset (2009), L’Atelier de la chair (2011) and L’Homme sans 
bagages (2013). 

THE BOOK: Lucie, recently divorced, has a regular but low-
paying and unsatisfactory job. One day, she sleeps with a 
man who is mistaken and gives her money in exchange. 
Her first reaction is to refuse in a fit of anger, yet she feels 
obliged to accept. Thus opens an entire new world: occasional 
prostitution, that she starts exploring with some ingenuity 
before deciding to offer her services as a call girl online. At the 
same time, she begins an analysis with an old psychiatrist full 
of questions about the real purpose of his discipline, between 
the good he managed to bring to his clients and the decency of 
his fees. The two experiments collide, sometimes both seem 
very close to one another, the first relieving the bodies, the other 
the souls and sometimes vice versa. Emmanuelle Pol depicts 
Lucie’s clients and the doctor’s patients with dark humor; and 
shows the mutual hypocrisy, leaving the reader free to wonder 
about a society where everything is merchandised, from body 
to speech.

« Ce texte subtil et sensuel, écrit d’une plume ironique, sollicite l’idée que nous nous faisons de notre liberté.» Olivier Barrot, Un livre un 
jour

«Un roman qui fait pénétrer le lecteur dans les arcanes de l’âme humaine.» Michel Paquot, L’Avenir

«Un roman surprenant, à l’écriture à la fois exigeante et toujours extrêmement sensuelle.» L‘ivre de Lire

« Un livre délicat et courageux qui aborde un sujet peu évoqué dans la littérature, la place de l’argent dans la relation entre un homme et 
une femme. » David Goulois, Cultura Chambray



A harsh and scathing novel, with strongly feminist accents.RAYMOND GUÉRIN

La Peau dure
(Hard skin)

October 2017, 128 pages 

aThree voices, three sisters, three monologues. 
Three fragile women, tossed about in a world too 
big for them, too cruel too, a chauvinistic world, 
ruled by men.

a70 years after its first publication, this highly 
social novel – if not openly feminist – still holds a 
true modernity. It is a harsh plea for the cause of 
the small, the weak, the nobodies.

aTheatre adaptation during the Avignon festival 
in 2010, highly praised by the critics.

THE AUTHOR: Raymond Guérin was born in Paris in 1905. 
After studies in Poitiers and some internships in luxury hotels 
that inspired his L’Apprenti (Gallimard, 1946), he became an 
insurance broker in Bordeaux, shortly before WWII. He spent 
part of war in a stalag as he recalls in his masterpiece Les 
poulpes (Gallimard, 1953). He died in Bordeaux in 1955.

THE BOOK: 3 women, three sisters. 
The first one, Clara, naturally obedient, is a maid in a bourgeois 
family. After a miscarriage – she was in love, but Roger prefer-
red running away – she is accused of abortion and sent to pri-
son. Resigned, she barely defends herself. What’s the point?
The second, Jaquotte aspires to a petty-bourgeois way of life: 
a little business, with a little husband, who gives her a little girl. 
But Jacquotte has little health and the sanatorium is costly. 
When she is accused of robbery the police interferes and she 
ends up on the streets. Luckily a nice widower hires her as a 
maid, and puts her in his bed. At least she has a roof for her 
daughter, even if it means taking a few punches...
The third is Louison. the most depraved and emancipated of all 
sisters. Her tragedy is called Jo. She loves him too much, she 
is jealous. He couldn’t care less that she sleeps with others, as 
long as he finds his own interest. Louison knows that all this 
will probably end badly for her and her two sisters, as badly as 
it has begun.

« Pessimiste lucide, Raymond Guérin écrit à l’encre de la misère et du désespoir. Sa syntaxe fluide et minutieuse, son style épuré sans 
emphase ni pathos, touchent droit et juste, émeuvent sans détours ni circonvolutions. »           Les Trois Coups

« Vous devez lire Guérin ! Tout Guérin. C’est immense ! »          Jean-Claude Raspiengeas, Le masque & la plume (France Inter)



JOSEPH INCARDONA

Chaleur
(Heat)

January 2017, 160 pages 

World Sauna Championship: a competition like no other.

aIncardona proves once more his ability to turn 
small events into intriguing tales. His characters 
are well structured, exuberant and complex at the 
same time. 

aSerious themes are approached with  
a rhythmical instinctual and fast writing that 
tackles profound topics such as loneliness, illness 
and addiction in an entertaining and yet tragic 
way.

aA dark humour novel set during an absurd event, 
staging two seemingly opposite competitors who 
share the same eagerness to win the award no 
matter what it takes... and eventually come to 
understand each other.

aA noir novel that deals with human relationships 
and hidden agendas.

aAn unexpected outcome typical of the author’s 
style.

THE AUTHOR: Joseph Incardona, 47, is Swiss with Italian 
roots. He wrote nine novels, as well as some comic strips and 
films. 
 
THE BOOK: Heinola, a Finnish city close to Helsinki, is known 
for hosting once per year the World Sauna Championship. For 
the past three years Niko Tanner, a renowned Finnish porn 
star, is the acclaimed winner of the prestigious award. Eager 
to win again and confident in his success, he has only one 
worthy opponent: Igor Azarov, a sixty-year-old short Russian. 
At this time of year in Finland, locals finally emerge from the 
long and harsh winter, eager to socialize and gather around 
crazy competitions. Niko has his own fan club and enjoys 
being a provocative competitor thus showing up at the very 
last minute to enrol for the competition. Igor on the other side 
is organised and takes it very seriously. But nobody pays 
attention to him. As the game begins, each participant gets 
ready in his own way. Niko along with his girlfriend and porn 
actress Loviisa Foxx, drinks vodka, smokes, and takes drugs 
every night, not caring about the rules at all. In the meantime 
in another hotel bedroom, Igor, silent and calm, focuses on his 
main goal: winning. But this year, something is different. The 
gigantic Finnish is nervous, and the short Russian is hiding 
something. As the competition goes on, Igor’s health condition 
gets worse. He is ill, very ill. This competition will be the last, 
and he is up to no good.
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 Rights sold:
French pocket (Pocket)

Korea (Open Books)

English sample chapter available

« Chaleur est le roman d’une poignée d’hommes fous d’orgueil et de désir d’absolu. […] On se rapproche de l’Américain Harry Crews 
avec ses personnages stupides et obsédés, peuplant des chefs-d’œuvre comme la Foire aux serpents. Joseph Incardona est de la même 
famille. »   Lire

« C’est brûlant, glaçant, effrayant. Un beau bijou noir. »   Libération

« Glaçant petit bijou de narration sèche et chef-d’œuvre de désespérance grinçante. Tout au long de ce récit, Incardona verse avec un 
sens redoutable de la mesure et de l’efficacité des rasades d’un humour rafraîchissant. »      Le Monde



JOSEPH INCARDONA

Derrière les panneaux,  
il y a des hommes*

April 2015, 288 pages 

(*Behind the roadsigns 
there are men)

An unusual, ambitious and accomplished noir novel. 

aVengeance, suffering and death: a father is 
capable of anything when his daughter has been 
taken. 

aA raw, brutal and cutting tone that sucks you 
into the depths of human nature. 

aExposing the dark side of motorway rest areas, 
which hide plenty of secrets behind their cheerful, 
holiday journey facades. 

aThe style is no flab, it’s as dry as bone, and 
very visual. But the narrative is also peppered 
with digressions, as though we had just zoomed 
in on a specific object or attitude, in order to 
cast new light on a scene or a character. This 
skilfully handled double focus makes the novel’s 
composition profoundly original. A real tour de 
force.

THE AUTHOR: Joseph Incardona, 47, is Swiss with Italian 
roots. He is the author of nine novels, of comic trips and scripts. 
He recently co-directed his first feature film ‘‘Milky Way’’.  
In 2015 he was awarded the Grand Prix de la Littérature 
Policière for the novel Derrière les panneaux il y a des hommes 
and was previously awarded the Grand Prix du Roman Noir 
du Festival de Beaune in 2011. He is a member of the Italian 
football team of writers.

THE BOOK: A motorway on a summer bank holiday weekend: 
a specific time, a specific place. A whole microcosm, a 
perfectly organised micro-society exists between two rest 
areas, one that has its codes and its habits. Invisible people 
who the holidaymakers don’t even see, except as part of the 
boring scenery.
But here’s a disruptive element: Pierre. He has been roaming 
this motorway for six months now, ever since his daughter 
disappeared on a rest area. He lives there, and never leaves. 
He’s still searching for the detail that will allow him to know, to 
understand. He’s patient. When the same bank holiday comes 
around again, another little girl disappears: for her parents, it’s 
the end of the world; for the police, it’s a tricky case; for Pierre, 
a stroke of luck.  It all depends on your point of view.

« Ce roman haletant, ambitieux, au style nerveux, incantatoire, est une peinture sans concession d’un microcosme où ‘‘la tragédie est 
plus fréquente que le bonheur’’. »                    La Croix

« A la fois roman noir et tragédie contemporaine. […] L’écriture poétique, le rythme sans cesse en mouvement ajoutent encore de la 
puissance à cette œuvre sombre. »                Télérama

« C’est du beau roman noir, du très très noir, du très grand noir. »     Libération

« L’écriture de J. Incardona est tranchante et rapide, elle a le don de faire surgir des images, des odeurs, un malaise palpable. On pense 
à certains romans de Michel Houellebecq. »             Le Courrier

 Rights sold:
Italy (NN Editore)

French pocket (Pocket)
Film rights sold

Grand Prix de Littérature policière

Italian translation available



OSCAR COOP-PHANE

Zénith-Hôtel
(Zenith-Hotel)

March 2012, 128 pages

Prix de Flore 2012!

aOscar Coop-Phane draws a gallery of endearing 
and sincere portraits, of ordinary people dealing 
with a world too big for them. Each character is 
broken, they are not very beautiful nor very bright, 
but they are all unforgettable.

a‘‘One of the most intriguing and exciting new 
voices on the French literary scene.’’   
              Seymour Magazine

THE AUTHOR: Oscar Coop-Phane, born in 1988, is a young 
promising author who’s first novel, Zénith-Hôtel was short-
listed for the Prix Wépler and awarded the 2012 Prix de Flore, 
when he was only 24. He then published Demain Berlin (2013), 
a novel about his generation and Octobre, his third novel, in 
2014.

THE BOOK: Nanou is a prostitute in Paris. Just a regular 
prostitute, not a high class escort. She doesn’t have illusions 
on her life and her customers’. She is there to give a little bit of 
love, and the customers to receive it. Her clients, Dominique, 
Emmanuel, Victor, Luc, Jipé or Robert only require tenderness, 
just to escape reality for one moment, to forget and live for a 
little while.

‘‘The best debut novel of the year.’’ Le Parisien

‘‘He’s only 23, but Coop-Phane’s sparse style cuts to the bone and reveals a sensibility far beyond his years.’’ Le Point

« C’est un roman mélancolique et poisseux, désespéré, hors du temps, et qui marque une entrée rigoureuse, vigoureuse aussi, dans la 
littérature française contemporaine. »             Yann Moix, Le Figaro littéraire

 Rights sold:
Turkey (Ayrinti Yayinlari)

United Kingdom (Arcadia)

English translation available



OSCAR COOP-PHANE

Demain Berlin
(Tomorrow, Berlin)

January 2013, 176 pages

Three young men, landed in Berlin by chance, look for a fresh start. 
Each finds a new normality, almost a new family.

a’’I prefer writing it in black and white to be 
sure to be understood : Oscar Coop-Phane is the 
literary revelation of the year. What a beginning! 
He had the Prix de Flore for his first novel and 
here he is confirming his talent with a dark and 
festive text..’’          
    Frédéric Beigbeder, Le Figaro Magazine

aUnderground Berlin and its hardcore artificial 
paradise-like parties as a background to an 
aspiring romantic young generation desperately 
looking for happiness.

aBerghain is an emblematic part of Berlin: cradle 
of electronic music, especially house and techno.

THE AUTHOR: Oscar Coop-Phane, born in 1988, is a young 
promising author who’s first novel, Zénith-Hôtel was short-
listed for the Prix Wépler and awarded the 2012 Prix de Flore, 
when he was only 24. He then published Demain Berlin (2013), 
a novel about his generation and Octobre, his third novel, in 
2014.

THE BOOK: Tobias, Armand and Franz are three twenty-years 
old. The first one was born in Germany and lived in France 
and the US, Armand is from Paris, Franz is German. All three 
of them end up in Berlin. Life seems simple, girls smoking 
in cafes, talking for hours, in all languages, painting, writing 
a little, looking for a bed for the night. And when alone and 
it’s snowing outside, there is still the opportunity to dance to 
exhaustion at the Berghain-Panoramabar. It’s warm, you meet 
a friend, you swallow something stronger to live and forget the 
past, forgotten. Life is good. Tobias, Armand and Franz have 
found a new family. The ‘‘druffis’’, this is how they are called. 
One day, they will leave Berlin... but not just yet.

‘‘Oscar Coop-Phane achieved a rare feat : a beautiful novel, written in a classic and splendid language, dealing with trendy topics. It 
seems almost supernatural that a young author – he is 25 – has shuch a mastery of the style, such a knowledge of the human soul […] 
read Demain Berlin, you won’t get off.’’     Elle

‘‘Oscar Coop-Phane, with his lost characters, aspire to a form of vanished romanticism ; the one of the accursed artists, of the artificial 
paradises, of the desperate quest for happiness.’’     Culturebox

« Certains livres traduisent une génération, la révèlent même. Demain Berlin est de ceux-là. Coop-Phane sublime par sa plume épurée 
une génération de jeunes adultes un brin désabusés. »                        L’Humanité Dimanche

« Oscar Coop-Phane est un vrai feu follet, saisissant les âmes esseulées. Il donne corps à un second roman sur le fil du rasoir. Un shoot de 
mots, où un trio d’amis se noie dans Berlin by night. Bravo ! »                     Le vif-L’Express

 Rights sold:
Germany (Metrolit/Aufbau)
United Kingdom (Arcadia)

German translation available
English translation available

French pocket (La Petite Vermillon)



OSCAR COOP-PHANE

Octobre
(October)

September 2014, 144 pages

A man’s last days in his intimate Paris.

aA glimpse at a man’s last days, and the whole 
of his life that unveils with a uncompromising 
and intimate point of view, reminding us of Drieu  
La Rochelle’s Feu Follet.

aWith its poetic, melancholic tone, and 
sometimes biting bitterness, Oscar Coop-Phane’s 
beautiful writing makes this journey in the streets 
and cafés of Paris both moving and captivating. 

a With this third novel, Coop-Phane is established 
as one of the most promising authors of his 
generation.

THE AUTHOR: Oscar Coop-Phane, born in 1988, is a young 
promising author who’s first novel, Zénith-Hôtel was short-
listed for the Prix Wépler and awarded the 2012 Prix de Flore, 
when he was only 24. He then published Demain Berlin (2013), 
a novel about his generation and Octobre, his third novel, in 
2014.

THE BOOK: Jacques knows he’s about to die. All he has is one 
week, just a few days left to say goodbye to the world as he knew 
it. As he walks around Paris, its streets, cafés, art galleries, 
he thinks back on his life, and the people who have shared it, 
sometimes fleetingly, sometimes as recurring figures: Marie 
his lover, his friends, the cafés and bars where he ate, and 
drank, as normal people do.
With his masterful and poetic writing, Oscar Coop-Phane takes 
us on an intimate journey, Jacques’ last wandering days in 
Paris, and the strange, distanced look one suddenly has when 
the end is close.

« Un des plus prometteurs stylistes de ce temps. »      Livres Hebdo

« La rencontre de Jacques Rigaut, David Goodis et Neal Cassady dans la chambre de l’Hôtel du Nord de Carné. »    Technikart

« Oscar Coop-Phane paie sa dette à ses aînés, de Bove à Drieu, mais dans une prose étranglée qui n’est qu’à lui. »    
           Jérôme Garcin, Le Nouvel Observateur

« En peu de mots, sans esbroufe, Oscar Coop-Phane va à l’essentiel. Il possède une maturité qui rend dérisoires les efforts de beaucoup 
de ses pairs pour exister. Lui avance, sûr de son talent. Il a bien raison. »                  Bruno Corty, le Figaro littéraire



PHILIPPE CLAUDEL

De quelques amoureux  
des livres*

November 2015, 120 pages 

(*Of some book lovers)

A universal declaration of love to Literature and Writers and especially to those 
who never became writers.

aA surprising and unclassifiable book that will 
have you laughing out loud from the first page to 
the last.

aReminiscent of Borges and Alberto Manguel, 
ranging from serious to surreal, each of these 
stories is both incredibly funny and terribly 
moving. 

aIn just 120 pages, Philippe Claudel humorously 
paints the portrait of some hundred writers who 
either never wrote anything, or never got their 
work read.

THE AUTHOR: Philippe Claudel is a filmmaker and a playwright 
as well as being an author whose work has been translated 
around the world, including, most notably: Grey Souls (2003), 
Monsieur Linhand his Child (2005), Brodeck’s Report (2007), 
The Investigator (2010), all successful novels that won many 
prizes. Claudel was born in 1962 in Lorraine, France, where he 
still lives. He has been a member of the prestigious Académie 
Goncourt since 2012.

THE BOOK: Claudel meanders from country to country – 
from England to Turkey, via Japan, Germany and Portugal 
– enumerating the sad fates of these magnificent potential 
writers. The reasons for their failure are many: from the 
woefully prosaic to the dramatic, hilarious or even completely 
ludicrous. 
These micro-fictions sketch the stories of these literary 
outcasts with both humor and unlimited fantasy.

« Une merveille de malice, de profondeur, de poésie. Un délice. »   Augustin Trapenard, Boomerang (France-Inter)

« Le plus drôle et sans aucun doute le plus audacieux des livres de Philippe Claudel. […] Il se régale, et nous aussi. »       Livres Hebdo

« C’est Borges égaré au pays de Woody Allen. Un ouvrage enlevé, cruel, beau, profond et fantaisiste. » François Busnel, L’Express

« Là, la littérature se déploie en creux, à travers les multiples figures de son impossible naissance. »  Le Monde

« Une série de miniatures savoureuses, concentrés d’humour et d’absurde. »      Le Magazine littéraire

 Rights sold:
Netherlands (Bezige Bij)

Spain (Editorial Minuscola)

French pocket (Le Livre de Poche)

Over 10,000 copies sold 



PHILIPP QUINN MORRIS

Mister Alabama
(Mussels)

October 2016, 336 pages

In the rich storytelling tradition of Harry Crews, 
Pete Dexter, or Charles Bukowski.

aA brawny, bawdy, blackly humorous first novel 
that marks the impressive debut of a unique voice 
in contemporary Southern fiction. 

aRooted in the unique society and workings of 
the Southern American society, serious reflections 
meet dark comic tones and eccentric characters.

aA mysterious death that slowly percolates 
throughout the novel.

THE AUTHOR: Phillip Quinn Morris was born in 1954 in 
Alabama. His novel Mister Alabama has been first published 
by Random House in 1989.

THE BOOK: Alvin Lee Fuqua is a southern man born and bred, 
and a former Mr Alabama with the muscles to boot. Frustrated 
by the mussel diving business on the Tennessee River and still 
harbouring dreams of carving a career on the silver screen, Alvin 
decides to try and make it as Mr America. Friend and mentor 
to Alvin, Johnny Ray is the toughest guy in Beaulah Town. 
But after a heavy night drinking their favourite moonshine, 
Alvin and his friends wake up to find him unequivocally and 
inexplicably, dead. Struggling with the idea that Johnny Ray 
could die from the bends, Alvin finds himself at odds with his 
friends, his family and his own identity, and the question looms 
over him: what was Johnny Ray hiding and why did he die? 
Throwing himself back into what he knows best, exercise and 
bodybuilding, Alvin finds himself living with Donna and her 
two children, the volatile family of none other than Johnny Ray 
himself. Questioning who he is and caught up in the idea of 
obtaining the perfect body, Alvin Lee Fuqua’s story is one of 
how a southern guy’s dream pushes him to breaking point. 

“Phillip Quinn Morris’s novel Mussels has a voice and vision all its own. A compelling tale by a talent to watch. Buy the book; it does not 
disappoint.”     Harry Crews 

“A two-fisted novel, life on the edge of life. Phillip Quinn Morris’s people live by their wits, guile and courage. It’s no place for the weak 
spirited or high minded. His people are there to be known and admired as they take life on a bet with bad odds.”         Robert Olmstead

French pocket (10-18)

Original English manuscript 
available

Thirst City to be published in 2018



OLIVIER BOURDEAUT

En attendant Bojangles
(Waiting for Bojangles)

January 2016, 160 pages 

Over 300,000 copies sold!

aWas shortlisted for the Goncourt du Premier 
Roman, Prix Ouest-France Etonnants voyageurs, 
Prix Orange du livre 2016, Prix des Libraires, and 
Prix Alexandre Vialatte.

aA wacky family whose madness is so appealing 
it’s almost contagious.

aAn exuberantly madcap saga that will make 
readers want to enter the characters’ unlikely 
world, on the verge of insanity.

aColorful writing that switches easily between 
humor and emotion: readers will swing delightfully 
from laughter to tears, from the first to the last 
page. 

THE AUTHOR: Olivier Bourdeaut was born in 1980 in a house 
with no television, so he has been a voracious reader since a 
very young age. He hesitated for a long time before he decided 
to write, because he felt so puny compared to the writers on 
his bookshelf. But a “surge of megalomania” (in his own words) 
allowed him to finish his first novel, En attendant Bojangles.

THE BOOK: The wacky tale of an extraordinary couple, 
for which every day has to be special, seen through their 
only child innocent eyes. Along with his whimsical mom 
who changes names every day and his writer father who is 
as surprising as he is unpredictable, the narrator lives in an 
apartment filled with weird and wonderful objects, overseen 
by a demoiselle crane. Every day, his parents dance to Nina 
Simone’s “Mister Bojangles” over and over, in front of their 
spellbound son. They have deliberately chosen to turn their 
backs on adult responsibilities in order to enjoy a sometimes 
risky spontaneity. But the real world finally catches up with 
them. When the family gets into trouble with administrative 
services, the mother slides into true madness, and is 
committed against her will. The threesome is introduced to the 
surprising and sometime hilarious world of insanity, with all 
sorts of borderline and unusual people. Willing to do anything 
to get her out of there, the father and son foment a tremendous 
kidnapping. 
Readers will follow them into this unusual but marvelous 
adventure.

 Rights sold in 30 languages!
French pocket (Folio)

Grand Prix RTL-LIRE
Prix des Etudiants France

Culture-Télérama
Prix du Roman France-Televisions

English sample available



FOREIGN RIGHTS
Brazil (Autentica) 
Bulgaria (Colibri)
Catalan (Salamandra)
China (Shangai 99)
Czech Republic (Albatros Media)
Denmark (Jensen & Dalgaard)
Finland (Siltala)
Estonia (Eesti Raamat)
Greece (Stereoma)
Germany (Piper)
Hungary (Magveto)
Israel (Kinneret) 
Italy (Neri Pozza)
Japan (Shuei Sha)
Korea (Jaeum & Moeum)
Latvia (Janis Roze)
Lithuania (Lithuanian Writers’ association)
Netherlands (Wereld Bibliotheek)
Norway (Cappelen) 
Poland (WAB Foksal) 
Portugal (Guerra & Paz)
Romania (Nemira)
Russia (Phantom Press)
Slovakia (Ikar)
Spain and Spanish world (Salamandra)
Sweden (Sekwa)
Turkey (Epsilon)
Ukraine (Old Lion)
US / world English (Simon & Schuster)
Vietnam (Nha Nam publishing)

« Retenez bien le nom de cet inconnu: Olivier Bourdeaut.  
A 35 ans, il sera bientôt fameux et son premier roman va faire un 
tabac. […] Dans une prose chantante, il fait sourire les larmes et 
pleurer l’allégresse. Il mérite le succès qui va fondre sur cette fable 
extravagante et bouleversante. »              
              Jérôme Garcin, L’Obs

« Dans ce roman, la fantaisie règne en maître. L’auteur nous plonge 
dans un capharnaüm joyeux et plein d’esprit, où l’on se délecte. »     
              Elle

« C’est le pari de LIRE en cette rentrée : un premier roman friandise, 
gai comme un jour de fête, doux comme un bon bain chaud. »  
                 Lire

« Olivier Bourdeaut entre en littératuure avec une histoire simple, 
belle, folle et triste. Son récit navigue entre la légèreté du Vian de 
‘‘l’Ecume des jours’’ et le roman d’apprentissage à la Salinger. »  
                                               Le Figaro

« Voici un premier roman qui m’a emballé : c’est extravagant, c’est 
léger, c’est pétillant. Un coup de maître. »         La Grande Librairie

« Ce roman se lit comme un cocktail de folie, de mélancolie, de 
poésie ; il vous fera passer par les stades les plus délicieux de 
l’ivresse. »           Augustin Trapenard, Boomerang

« Un roman audacieux et rythmé dans lequel les influences de Vian 
et de Lewis Carroll se marient avec talent. »           Point de vue

« On retrouve ici le sens du rythme et de la prose imagée de ‘‘l’Écume 
des jours’’ de Vian, et la légèreté du désespoir de  ‘‘Tendre est la 
nuit de Fitzgerald’’. À l’instar des deux classiques, ‘‘En attendant 
Bojangles’’ se lit comme une belle histoire d’amour fou. »  
     Les Inrockuptibles

« Ce livre a tout du petit bijou fédérateur. Dans la lignée de Boris 
Vian, l’inventivité et le style chamarré d’Olivier Bourdeaut font 
mouche. »                      L’Express

« Olivier Bourdeaut fait swinguer son premier roman. L’événement 
rassérénant de la rentrée de janvier est le succès surprise de ce 
primo romancier. »                   Libération

« Dans cette fable pétillante comme une flûte de champagne, la 
mort est un mensonge et devient prétexte à poésie. »     Télérama

« Sous la pointe de sa plume farfelue, l’écrivain délivre une manière 
de voir nos années folles, une philosophie qui va comme un gant à 
notre époque. »   Elle

« Un premier roman d’une loufoquerie d’autant plus irrésistible 
qu’elle est intelligente et maîtrisée. L’écriture est faussement 
simple, en vérité pleine d’arabesques, de formules épatantes, de 
bonheurs de style. Le lecteur est aussi de la fête. »  
               Bernard Pivot

« Olivier Bourdeaut signe un roman exceptionnel, d’une force 
incroyable. »            Valérie Trierweiler, Paris-Match

« Il y a quelque chose qui, à chaque page, rappelle joliment la 
légèreté du Vian de ‘‘l’Écume des jours’’. Tout pour plaire en somme, 
et à tout lecteur de 7 à 77 ans. »           Livres-Hebdo

« Je n’avais pas lu depuis longtemps quelque chose d’aussi 
savoureux que ‘‘En attendant Bojangles’’. Un charme fou. »  
                Pierre Assouline

« On est séduit dès les premières pages par ce roman enlevé et 
plein d’humour, qui nous emporte dans un tourbillon de fantaisie, 
dans la mouvance d’un Boris Vian ou d’une comédie de Blake 
Edwards. »       Paris-Normandie

« En empruntant à Boris Vian son sens du rythme et de sa prose 
imagée, à Fitzgerald la légèreté du désespoir, Olivier Bourdeaut 
raconte l’amour fou qui vire au délire, croque le naufrage de la 
raison. »       Glamour

« Ne vous attendez pas à une succession de clichés à la guimauve, 
au contraire ! C’est un roman doux-amer, très intense et plein 
d’humour, mais également de gravité. »          Flair

« Ce livre enthousiasme critiques et lecteurs par sa poésie et sa 
fraîcheur. »                 Le Progrès

« Ce premier roman est un coup de maître. »          Ouest France

« Un puissant roman d’amour sans niaiserie ni message militant, le 
magnifique portrait d’une mère piquante et piquée. »    Le Parisien
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